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What we do:

How to use hip hop as a tool for teaching young people inside and outside school

Mission: to use cultural arts to educate and empower youth from different backgrounds to become leaders for positive social change in their communities

Why they do what they do:

· In late 80s/early 90s, they were very in to hip hop

· There was positive hip hop too

· Now hip hop is more about money, 

· Young people are soaking in this ‘new’ hip hop, but they don’t know how hip hop can be used to teach social change, how to use hip hop in schools as a tool for learning

· So they started their own organization, workshops

There was a need for workshops that youth are really interested in.  They wanted to foster what youth were already interested in, create a way for youth to continue and foster what they’re already involved in. 

Everyone they knew who was into hip hop were also into social justice work. People came together no matter what their conflict at hip hop events 

What True Skool does:

· Djs, art of Emceeing, graffiti art, breakdancing, 

· Public arts space and mural projects

· Creating more green spaces--create an environment so people will want to stay in their communities, eat to live, feel proud of their community.

· Writing rhymes

· Not only the rhymes but the social issues behind them

· Want to educate and create a balance…that graffiti is a legitimate art form that comes from young people. 

· Graffiti art initiative—

· you can express yourself without painting on someone else’s property, you can also do it safely, you can get paid to do it. They get young graffiti artists involved in doing the art safely. 

· Artist advocacy—teach them the ins and outs of being a graffiti artist—intellectual property laws, etc. 

· place artists in various organizations to teach classes, teaching youth how to express themselves through graffiti art. 

· Also work with justice system—if someone is arrested for grafitti art, work to get them to be fined instead of locked up and must work with true skool to learn how to do graffiti safely. Installation pieces—finding new spaces (like banks) to do installations. Teach classes to young people who want to do graffiti art, educate youth on the history and technique of doing graffiti art—how to be productive artists. How can graffiti art be a career—creating a portfolio to take to businesses, also what is the public policy, how to approach city council about doing a mural. 

· One of the things they work with is how to solve conflict through art. 

History of hip hop:

· In south Bronx 1970s

· Check out “Cant Stop Wont Stop” book on the history of hip hop

· Hip Hop was reflection of what was going on socially, Robert Moses put a highway through the South Bronx-basically displacing thousands of residents. South Bronx lost 600,000 manufacturing jobs, youth employment was 80%--slum lords burning down buildings, lots of gang activity, not many community resources, 

· Afrika Bambaataa, leader of the Black Spades, brought gangs together to figure out how to make a truce and come together to make a difference in the community

· Park jams and block parties started..people were able to move from community to community, crossing neighborhood lines which they weren’t able to do before because of gangs, people unified over hip hop—DJ was the key element

· DJ would play older records, there’s a certain break the song where people would start dancing, so dj would play breaks for the crowd, so breakdancing started Call and responses, emcee, telling stories, battles

· Grafitti artists—making backdrops, background images 

· Phase 2—created wild style, create fliers, posters etc

· “Peace unity and having fun”

· Grand Master Flash

· 4 Elements of Hip hop: emceeing, breakdancing, grafitti art, DJing

· Young people engaging in elements of hip hop, instead of battling through violence they would battle through the arts AND possibly get paid…art as conflict resolution, if there was a conflict, they’d work it out through breakdancing battles (for example)

· Hex vs. Slick—graffiti artists in LA, had a problem with each other they battled it out through art, their battle got so big, the media came, Slick started doing clothing line, media and marketing

· EX 1990s, Bloods and Crips had a truce, made Bangin on Wax together, their truce didn’t last 

· “Bastards of the Party” film (HBO) on the Bloods and Crips truce…powers that be didn’t want the truce to last—the powers that be started stealing cars and doing drive bys to start the Bloods and Crips fighting again

· What is happening with hip hop today? Powers that be with no connection to the community they sign artists who don’t speak a lot of stuff that is even true but this is what is sold to the young people..powers that be trying to keep young people in certain communities to stay blind deaf and dumb

· We bring young people in by saying “you want to get paid for your work?” but then when they come to T.R.U.E. Skool the get deep and help youth be social conscious 

· Hip hop came out of civil rights movement.  At the time, young people saw their parents marching so they were like “we can do that.”  Now youth don’t see their parents marching to say they have the ability to make change but hip hop teaches that YOU have the ability to make change, you don’t HAVE to put up with stuff, use your voice and get organized and you’ll be unstoppable. Now there’s mental blockade to making change

What they do: 

· Get young people involved in events—block party, youth speak about issues going on in the community, peace pledge, engage youth in having fun and thinking at the same time

· Have Bboy battles, now youth are throwing the battles, some youth battling nationally earning money for family, able to go to college

· If you want to do hip hop, you got to be healthy, at the top of your game, not smoking etc

· Get youth involved in panel discussions—that graffiti art is not vandalism, it’s art. So they also get youth involved with public policy work with city councils, police, teachers, etc. 

· Get youth involved in commission work for their art, earn a lot of money

· Push the city to put money toward youth programs instead of punishment for graffiti art. MUST offer alternatives for youth otherwise they will vandalize

Hip hop in classroom:

· work inside schools with teachers, students, and parents

· Many schools are disengaging for youth and many youth don’t have family supports to teach them how navigate through schools

· Organize your youth, people in power will listen. 

· They create new curriculum, how do we teach traditional curriculum in non traditional ways?

· Using the ideals of hip hop in identifying issues in the community and creating solutions

· Basic needs—if their stomachs are grumbling, they wont be able to think well. Look into the community to get the basic needs met

· Graffiti art—graffiti as an art form, it IS the art of the youth—it’s the art of voice for those with no voice. Using curriculum on past art movements and tying it in to grafitti art as an art movement today. Engage in discussion and then maybe paint a mural at the end. Art has the final say. 

· History put into art 

· Also comparing ex: Diego Rivera to graffiti art

· Social sciences and world history—how hip hop has been used as a force for change, engaging youth in thinking about what is going on in your community and feeling proud of your culture. Art as a form to teach about history and culture. Public Enemy, Immortal Technique, Common, Nas, Talib Kweli etc.  

· Self destruction movement—we need to make some change

· Ras Kass

· Graffiti art is being used in Ireland, representing the issues between Catholics and Protestants, tying in to Egyptian and Mayan hieroglyphics—examples of writing on the walls to convey a message

· Art is natural, if you don’t have the resources to do it in a productive ways you’ll do what is natural…write on the wall. 

· Use hip hop in analyzing song lyrics ex: “Rule” by Nas, writing essay on the themes in the song. 

· Paola: “marketing dollars” On Radio—songs programmed with money, already paid to play certain songs, not played by public request, look at the lyrics of the top 10 songs on the radio and compare them to the FCC’s laws—that many of these messages go against FCC laws about what messages cant be on the radio or shouldn’t be played before 10pm

· Industryears.com, can look up lyrics, check out the FCC laws and then file a complaint to the FCC about the messages that the songs on the radio are conveying, activism to bring more positive messages in music on the radio—bring more balance

· kickgame.com “grassroots artists movement” –work to create an artist’s movement, artists union, education on media outlets

· Womens studies—education about misogyny, homophobia etc. engage students in a discussion about sexual violence, and violence against women. 

· Pbs.org—a documentary “hip hop beyond beats and rhymes” 

· have discussions with young women about the messages in hip hop. 

· Also use hip hop in music lessons, phys ed (breakdancing)

Overall, Be creative! Talk to young people about what they’re interested in. 

Questions:

1. What are the regulations related to obtaining music videos?

a. If you can get it off tv, there aren’t any regulations. Also, have youth research who they need to talk to in order to get copies of music videos or contact with artists themselves. Got to find out who owns the rights to the videos…who is the publishing company, etc. it’s a lesson in itself if you cant get ahold of the video, bec they learned the regulation. So is this an artist that you want to deal with? Then can create less support for that artist and then the artist

2. Who funds you?

a. Have been around for 4 years, companies donate materials, sometimes they charge fee to organizations who want to have them host a workshop

b. Survivied on people who support their work

3. In Harlem, youth are taking over the music, they are organizing their own events and throw parties without any negativity, that power is not getting enough recognition for he positive work they are doing. No one is giving props to the positivity. 

a. But youth can mentor more youth, put videos on myspace etc. you cant depend on adults to recognize the positiveness of what you’re doing. Just keep doing it. Reach out to other community organizations, get involved in events to have them perform, etc to get themselves out there and known

b. Incorporate more youth, but also learn from what the people who are suppressing you are doing, take their tactics and use it against them. ex: if radio station is driven by money, raise your own money to do your own commercials or to do your own thing because other organizations will back you

4. Who are some current positive hip hop artists

a. Common, Nas, Talib Kweli, JayZ, outcast, Imortal technique, chamillionaire, mos def, goodie mob, tribe called quest, dela sol, jungle brothers, def jeff, x clan

5. Do you  have problems when you want to play socially conscious hip hop that youth don’t want to hear it? Strategies to overcome it?

a. A good beat will catch anyone’s ear. What are some old school records that have a beat similar to today?

b. When wanting your students to listen to it, you have to talk to them about some of the artists out there and the messages, For ex, as them: do you really want to sell drugs? Get them to understand what the issues are and THEN talk to them about the alternative

c. Get them pissed off about corporatations preventing youth from getting ahead

d. Youth usually don’t like adults telling them what to do. Do you want an old dude in an office telling you what you should listen to or not give you a choice about what you listen to on the radio? That they aren’t given a choice on the radio etc. Talk to them about that. Have a discussion

e. Tupac also works a lot

f. We also underestimate how media savvy youth are, they know some of the socially conscious music that is out there that we might not know about

6. but ex: lil wayne has both commercial music AND socially conscious music, so, is that okay? Should we let them get away with that? 

a. We still should say that we want to hear a balance of what artists are putting out there. Both what’s on their mix tapes and also what on the cds in the stores. 

b. Its important to break down capitalism and consumerism

c. MUST understand the world wide system of hip hop, who has power, who controls what, etc.

d. Most guys rapping don’t own what they say they own. They borrowed it or have to give it back if they don’t sell records 

